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I N T R O D U C T I O N

1 , T h i s w o r k b o o k i s d e s i g n e d f o r t h o s e w h o a l r e a d y h a v e

a s o l i d f o m i d a t i o n i n h a r m o n y ,

2 , T h e a s s i g n m e n t s s h o u l d b e w o r k e d o u t u n d e r t h e g u i d a n c e

of a competent teacher; otherwise, the student may perpetuate

h i s e r r o r s ,

3 , E x e r c i s e s a r e m o s t l y f o r t h r e e a n d f o u r v o i c e s , s i n c e

the basic techniques acquired can be applied to one, two,

o r fi v e o r m o r e v o i c e s ,

4 , O r g a n r e g i s t r a t i o n i s i n d i c a t e d o n l y v r h e r e p i t c h l e v e l

o r c o l o r i s e s p e c i a l l y p e r t i n e n t t o t h e n a t i a r e o f t h e a s s i g n

m e n t ,

5 , I t i s i m p o r t a n t t o w o r k o u t t h e t r a n s p o s i t i o n s w h e r e

they are assigned, rather than to defer them, so that the

student wi l l be ready to use the techniques gained in the

advanced assignments. The ability to transpose, particu

larly in contrapuntal forms, is as important in improvisa

t i on as the ab i l i t y to read no tes ,

6, It is suggested that the student work out the assigned

modulations in two ways: (1,) by providing the barest har

monic skeleton possible, and (2,) by providing an artistic

bridge based on melodic, harmonic, or rhythmic motives

from either (or botl:]) hyinn(s),

7, In all assignments, proceed as slowly at first as is

necessar j ' - to p lay correct ly. However, br ing each exerc ise

n



u p t o a p e r f o r m i n g t e m p o b e f o r e m o v i n g t o t h e n e x t .

8 . I t w i l l b e v e r y h e l p f u l t o t h e s t u d e n t t o s t u d y t h e

hymntune treatments in the works of such masters as Scheidt,

Bach, and Brahms, but especia l ly in the twent ie th century

works of Hugo Dist ler, Leo Sowerby, Flor Peeters, Ernst

Pepping, Helmut Halcha, and others, whose contemporary

s t y l e s c a n s p a r k t h e s t u d e n t ' s i m a g i n a t i o n a s w e l l a s i n

s t ruc t h im in me lod ic , harmon ic , con t rapun ta l , and s t ruc

t u r a l o r f o r m a l t e c h n i q u e s .

9 . I t i s h o p e d t h a t a p a r t o f t h e u s e f u l n e s s o f t h e w o r k

b o o k w i l l r e s u l t f r o m w h a t i s l a r g e l y o m i t t e d : t h e t h e o r i e s

o f h a r m o n y , c o u n t e r p o i n t , f o r m , o r g a n r e g i s t r a t i o n , fi n g e r

i n g a n d p e d a l l i n g . T h e s t u d e n t u s i n g t h i s w o r k b o o k m u s t b e

w o r k i n g a l r e a d y i n t h e s e o t h e r d i s c i p l i n e s .

1 0 . A f t e r h a v i n g v r o r k e d s u c c e s s f u l l y t h r o u g h t h i s i n t r o

duc to ry tex t , the s tuden t i s adv ised to con t inue in the im

p r o v i s a t i o n t e x t b o o k s b y M a r c e l D u p r e , o r t h e e q u i v a l e n t ,

i n o r d e r t h a t h e m a y d e v e l o p f u r t h e r h i s i m p r o v i s a t i o n a l

s k i l l s .

P . R .

JunV24, 1968
" W a s h i n g t o n C a t h e d r a l

Wa s h i n g t o n , D . C .
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P A R T I

EXERCISES IN VOICE LEADING AND TRANSPOSITION
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HyMTWlME WITH RIGHT HAND

A s s i g n m e n t # 1 :

1. In the hymntunes given below, play the bass in the pedal,
the tenor with left hand, the soprano and an improvised
a l t o w i t h t h e r i g h t h a n d .

J

2. Transpose the hymntune "Stuttgart", as harmonized in any
standard hymnal, up and down one whole step.

3. Modulate from "Stuttgart" to any other hymntune.
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A s s i g n m e n t # 2 :

In the hjmntunes given below, play the given bass with
the pedal, ^provise a tenor in the left hand, and play
the given alto and soprano with the right hand. Draw a
solo stop for the tenor on a separate manual from the
right hand parts, which can be played on foundations.

2. Transpose the hyrantune "Windsor", as harmonized in any
standard hymnal, up and down one whole step.

3. Modulate from "Windsor" to any other hymntune.
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S c h m u e c k e d i c h Melody by Johann Crueger, 1649
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As'sigranent yfS:

1 . I n t h e h y r a n t u n e s " b e l o w, p l a y t h e g i v e n h a s s w i t h t h e
p e d a l a n d t h e g i v e n s o p r a n o w i t h t h e r i g h t h a n d . I m

provise an alto for the r ight hand (or the left when
spacing of the voices requires i t) and a tenor for the
l e f t h a n d . P l a y t h e t h r e e u p p e r p a r t s o n o n e m a n u a l
u n l e s s t h e a l t o r e m a i n s c o n s i s t e n t l j ' - i n t h e r i g h t h a n d .

2. Transpose the hymntune "Vox ^ilecti", as harmonized in
any standard hymnal, up and down one whole step.

3. Modulate from "Vox ililecti" to any other hymntune.
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Assignment #4:

1. Improvise a bass for pedals in the hymntiones which
follow and play the upper voices on one manual.

2. Transpose the hymntunes "Creation" and "Dominus
regit me" up and down one whole step and one half
s t e p .

5 . M o d u l a t e f r o m t h e s e t i o n e s t o o t h e r s .
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A s s i g n m e n t # 5 ;

1 . I m p r o v i s e a n a l t o a n d . b a s s f o r t h e f o l l o v r i n g t u n e s .
I n t h e fi r s t t v r o e x e j n p l e s p l a y t h e t h r e e u p p e r p a r t s
o n o n e m a n u a l a t fi r s t ; t h e n p l a y t h e a l t o a n d t e n o r
w i t h t h e l e f t h a n d o n a s e c o n d m a n u a l . K e e p t h e b a s s
i n t h e p e d a l .

2 . Transpose h j nnn nos . 1 t h rough 5 i n any s tanda rd hymna l
up and down one whole step, one half step, and a minor
t h i r d .

3 . M o d u l a t e f r o m e a c h h y m n t o t h e n e x t . I f a n y t w o a r e
in the same hey or in a very nearly related key, make
a b r i e f r e f e r e n c e i n t h e m o d u l a t i o n t o s o m e o t h e r k e y .
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Assignment # 6;

1. Improvise a bass, alto, and tenor for the following tunes.
In the first five examples make use of the imitations pro
vided or suggested by brackets. In all examples look for
(other) points of imitation, whether strict or free.

2. Transpose hymn nos. 6 through 10 in a standard hymnal up
and down a major and minor second and third.

5. Modulate from each to the key of G major or A-flat major,
which ever is the more remote key.
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Ass ignmen t #7 :

1. Improvise a completion in the same style in the follov-
xng examples. Play the soprano on a solo combination.

2. Transpose hymn nos. 11 through 15 in a standard hvmnal
up and down a perfect fourth and smaller intervals.

5. Modulate between the following examples.
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'1 r r

/1
m i 1 =

" f f f

^ 1 \ - — i -

" r r f

[ j
I,:, \

ti'- 1
^

^

f ^ f 1" r- : r r ^
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Assignment #8:

1 . I n t h e f o l l o v i n g e x a m p l e s t r e a t t h e m e l o d y f o r t h e
r i g h t h a n d a s a n a l t o a n d t h e l e f t h a n d p a r t s a s
a t e n o r a n d s o p r a n o ; t h e v o i c e s D i a y c r o s s f r e e l y.

2 . T r a n s p o s e h y m n n o s . 1 6 t h r o u g h 2 5 i n a s t a n d a r d

h y m n a l u p a n d d o w n a n a u g m e n t e d f o i r r t h o r d i r a i n -
i s h e d fi f t h .

3 . M o d u l a t e b e t w e e n t h e v a r i o u s t r a n s p o s i t i o n s .

S o n g 6 7 Or lando G ibbons , 1623
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Assignment #9:

1 . T r a n s p o s e o t h e r h y m n t i m e s t o t h e a l t o r e g i s t e r a n d
p l a y t h e m o n a r e e d s t o p o r c o r n e t c o m b i n a t i o n w i t h
t h e r i g h t h a n d . I m p r o v i s e t w o p a r t s f o r t h e l e f t

hand, one of which will generally sound above the
tune as a soprano, and the other of which will gen
e r a l l y s o x m d b e l o w t h e t u n e a s a t e n o r. P r o v i d e a
p e d a l b a s s .

2 . G o b a c k o v e r t h e fi r s t p a r t o f a s s i g n m e n t s 1 t h r o u g h
8 and t ranspose the examples g iven to be worked out

up and down one whole step and one hal f s tep.

H Y l i W T U l f fi  W I T H L E F T H A N D

A s s i g n E i e n t # 1 0 ;

1 . I n t h e f o l l o w i n g e x a m p l e s i m p r o v i s e a n a l t o f o r t h e
r i g h t h a n d .

2. After working out each example, transpose it up and
d o w n a m i n o r t h i r d .
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A s s i g n m e n t # 11 :

1 . I n t h e f o l l o w i n g e x a m p l e s i m p r o v i s e a s o p r a n o f o r t h e
r i g h t h a n d .

2 . A f t e r w o r k i n g o u t e a c h e x a m p l e , t r a n s p o s e i t u p a n d d o w n
a m a j o r t h i r d .

B a n g o r V i l l i a m Ta n s ' u r , 1 7 3 4
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from The Christian Lvi-ej 1832
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A s s i g n m e n t # 1 2 :

1. In the fol lowing examples improvise an alto and soprano for
the right hand, played on a separate manual from the left.

2. After working out each example, transpose it up and down a
p e r f e c t f o u r t h .

. . , . I S p a n i s h C h ^ t , . a r r. h y B e n j i a m i n C d r r L 1 8 2 4 , i
J J J ] ,\ J 1—

- I s g I ^ \ r * 1 ^ ^ i
* / p

■ ' t '

1
Frankfort Plfll̂ T̂tToiai, ISaT "j



A s s i g n m e n t # 1 3 :

1 . I n t h e f o l l o w i n g e x a m p l e s i m p r o v i s e a p e d a l b a s s .

2, After working out each example, transpose i t up and
d o w n a t v a r i o u s i n t e r v a l s .

i d
C r e a t i o n adapted from F. J. Haydn, 1798
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A s s i g n m e n t # 1 4 ;

1 . I n t h e f o l l o v i n g e x a m p l e s i m p r o v i s e a p e d a l b a s s a n a a n
a l t o f o r t h e r i g h t h a n d .

2. Transpose the realized examples up and down a whole step.

Johann Crueger, 1653 ,
J e s u s , A l l M y G l a d n e s s h a r . b y J . S . B a c h , 1 7 2 J
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A s s i g n m e n t # 1 5 :

1. In the fo l lov ing examples improvise a soprano and a l to for
t h e r i g h t h a n d a n d a p e d a l b a s s .

2, Transpose the realized examples up and down a half step.
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HYMNTUITE WITH PEDAL

Ass ignment #16;

1. In the fo l lowing examples improvise an al to for the
right (or occasionally the left) hand.

2. ¥6rk out the same examples transposed up and down a
m i n o r t h i r d .

O l d H u n d r e d t h
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Ass ignmen t #17 ;

1. In the following improvise a soprano for the right hand.

thSd°̂ ^ following transposed up and down a major
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Ass ignment #18:

1. In the fo l lowing improvise an al to and soprano wi th the r ight
hand, assisted by the left when necessary.

2. Work out the saiBe examples transposed a perfect fourth up and
d o w n .

T a l l i s ' O r d i n a l Thomas Tall is, c. 1567

L.'̂■ 1

m
I 1

t r F f £
f e p -

m
i i

J2. -

t P n p

M i 1
A n i m a C h r i s t i

R.rt-

T r a d i t i o n a l E n g l i s h M e l o d y,
a d a p t e d 1 9 0 6

i
a . i .

m
n J i i 1

m
feP-

i

I 1

1

i

= f

J 1 J i
' #

M n r

J i i;:i
- ♦ — r -

F T \ I

£

$
n

\ I i
] 1 1

t T T

j t

f t I T

i - g \ u n
m

i g

T T T



A s s i g n m e n t # 1 9 :

1. In the fo l lowing improv ise a completed tenor for the
left hand* note the freer harmonic style in the second
example which accomodates the canon throughout.

2. Work ou t the same examples t ransposed up and down.

I M -

Tradit ional German Melody, pub.
Innsbruck 1559, arr. Jjy J. S.̂  Rach
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Assignmefc^t #20:

1 . C o m p l e t e t h e f o l l o w i n g b y i m p r o v i s i n g a n a l t o a n d t e n o r
i n a f r e e h a r m o n i c s t y l e .

2 . Tr a n s p o s e t h e c o m p l e t e d e x a m p l e u p o n e h a l f s t e p .
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A s s i g r o n e n t # 2 1 ;

? g T ) .

1. Improvise a soprano, a l to and tenor over the fo l lovr ing
p e d a l m e l o d i e s .

2. Transpose the exaE ip les up and down a who le s tep .

R o c h e l l e A d a m D r e s e , 1 6 9 8

i ( K \ PM l f
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F O U R V O I C E S O N I I A N U A L S

A s s i g n m e n t # 2 2 :

1 . I m p r o v i s e t h e c o m p l e t i o n o f t h e f o l l o w i n g i n t h e s a m e
s t y l e s .

2 . T r a n s p o s e t h e s a m e e x a m p l e s d o w n a n a u g m e n t e d f o u r t h .
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FOUR MANUAL VOICES ¥ITH HYMNTUNE ON PEDAL 4i STOP

A s s i g n m e n t # 2 5 :

1. Improvise the completion of the following examples. Keep
? ^ level of the pedal hymntune above that of the
l e i t h a n d b a s s .

2. Transpose the completed examples up and dovm.

John B. Dykes, 1861N i c a e a
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H Y M N T U N E I N T R I O

ass ignment #24;

1. Improvise the completion of the following in the same st3''le.

2. Transpose the same examples at various intervals.

f rom ffp thnr ip du Pla in Ohant^ 1808;
0 Quanta Qualia har. hy John B. J?ykes, 1868
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A b e n d s H e r b e r t S . O a k e l e y , 1 8 7 3
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S t . M i c h a e l
Me lody by Lou i s Bou rgeo i s , 1551 ,
a d a p t e d b y V i l l i a r a C r o t c h , 1 8 3 6
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P A R T I I

IMPROVISING IN SHORT ORGAN FORMS



YIRI/TIONS OR P. rmiRTUKE

Assignment #25:

1. Complete the following exaEiples of reharraonizstion in the
s a m e s t y l e .

2. Peharmonize the seme hj^mntimes placed in the tenor (left har
bass (pedal), and alto (4' pedal stop).

C t u t t g a r t A.aapted from a melody by
Christian Friedrich ¥itt, Gotha, 171?

r ̂  V T f
i i-i

D i v a S e r v a t r i x French church me lody, Bayeux
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A s s i g n m e n t # 2 6 ;

1. Complete the following examples of ornamented melody in
t h e s a m e s t y l e . I n v e n t o t h e r s t y l e s o f o r n a m e n t a t i o n f o r
t h e s a m e h y r n n t n n e s a f t e r l o o k i n g a t e x a m p l e s o f t h i s

technique by Bach, Brahms, Distler, and others.

2 . T r e a t t h e s a m e o r o t h e r t u n e s i n t h e t e n o r v o i c e w i t h t h e
l e f t h a n d .

O R I fi l A i A L
/ ' d o r o D e v o t e

Benedictine plainsong. Mode V,
y 1 5 t h c e n t u r y
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pEsignment #27:

1. Complete the paraphrases begun on the hyinntunes below.

2 . I n v e n t p a r a p h r a s e s f o r o t h e r h y m n t u n e s .

I G r e e n s l e e v e s E n g l i s h , b e f o r e 1 6 4 2
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i ' : S s i g r m i e n t # 2 8 :

1. Coaplete the fol lowing exaiuples in the same et j^ le.

2. Using the sane acconpanying intervals, with or ^vithout
p e d a l , i m p r o v i s e o t h e r s e t t i n g s o f t h e s e o r o t h e r h v n n -
t u n e s .

B e d f o r d

1.1 i i
I
U i l l i a m l l i e a l l , 1 7 2 3

- p F t > r -

h B

I S
KIA''

•'H
M Ui t f

6 l t .

' Po"

1 J ^
e r e .
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P l e a d i n g P a v i o r

W ^ 9 r

1 Ply:,ibnth bollekion

M U f
Hew Yorh, 1855
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A s s i g r m i e n t i ! 2 Q i

1 . Comp le te t he f o l l ow ing examp les o f hy rnn tune accompan i
m e n t b a s e d o n fi g u r e s d e r i v e d f r o m t h e m e l o d y.

2. Improvise accompaniments to other hjnnntunes by using the
s a m e m u s i c a l d e v i c e .

S l a n e T r a d i t i o n a l I r i s h M e l o d y
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A E s i ' g n m e n t # 5 0 :

1. Complete the following examples of hymntune accompani
m e n t b a s e d o n o r i g i n a l fi g u r e s .

2. Improvise accompaniments to other hymntunes with original
a c c o m p a n j ' - i n g fi g u r e s .
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w ?

Jesu Joy o f Man 's Des i r ing

J . i J j

Meloaj ' - oy jonann Schop, 1642,
a r r . b y J . S . E a c h , 1 7 1 6
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/ . SE ign inen t #31 :

1. Complete the fo l lowing examples of t r io, hymntune in
a n y v o i c e .

S . T r e a t o t h e r h j T - m n t i m e s i n t r i o .

A l l S a i n t s D a r m s t a d t . G e s a n g b u c h , 1 6 9 8 . .
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I nir

Vig^les et Sancti
M e l o d y, C o l o g n e
G e s a n g b u c h . 1 6 2 5
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A s E i g r m i e n t # 3 2 ;

1 . C o i a p l e t e t h e f o l l o w i n g e x a m p l e o f d o t t e d r h y t h m s i n
a h j n n n t u n e o r i t s h a r m o n i z a t i o n .

2 . T r e a t o t h e r h y m n t u n e s s i m i l e r l j ^ .

ni';
M e i r i o n y d d M e l o d y b y W i l l i a m L l o y d , 1 8 4 0
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3 # ^ . i » -

T u

% r m

M I j ' 1 vij ji ] riiu ii)hri ^ I

A s s i g n m e n t # 3 3 ;

1 . C o m p l e t e t h e f o l l o w i n g e x a m p l e s o f c h a n g e o f m o d e i n

h y m n t x m e s e i t h e r b y c h a n g e o f s i g n a t u r e o r b y t r a n s p o s i n g
t h e m t o o t h e r p o s i t i o n s o n t h e s t a f f .

2 . T r e a t o t h e r h y m n t u n e s s i m i l a r l y .

U



V e n i E i i i m a n u e l Melody adapted from plainscng. Mode I
b y T h o m a s H e l r a o r e , 1 8 5 4 '

C T r e e n s l e e v e s

M &

E n g l i s h , b e f o r e 1 6 4 2
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/ s s i g n m e n t f f ' ? 4 ;

1. Improvise a brief introduction before hymntunes, brief
interludes between phrases, end a brief coda to conclude,
a f t e r fi r s t c o m p l e t i n g t h e f o l l o w i n g e x a m p l e .

2 . Tr e a t o t h e r h y r a n t u n e s i n t h e s a a n e f o r m b u t w i t h v a r y i n g
note va lues, sccompan: ing figures, reg is t ra t ion, and
n u m b e r o f v o i c e s .
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Ass ignment #55 :

1. Improvise the completion of the following examples in
t o c c a t a s t y l e .

2. Invent other toccata figures and apply them to h3' ' inntunes,

French Church Melody, c. 16th cent.
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A s s i g n m e n t # 3 6 ;

1. Continue the fol lowing examples, and treat each phrase
w i t h i m i t a t i v e e n t r i e s o f t h e v o i c e s .

2 . S e l e c t o t h e r t u n e s a n d t r e a t t h e v o i c e e n t r i e s w i t h

s t r i c t o r f r e e i m i t a t i o n .

0 L u x B e a t a T r i n i t a s Sarum P la insong , Mode V I I I
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Ass ignment #37 ;

1, Using various combinations of variation techniques
described in Assignments #25 through 36, invent forms
best suited to hymntunes or themes of your choice.

2 . I nven t o the r t ypes o f va r i a t i ons and improv i se i n
t h e m .

SHOE.T ABA FORMS

Improvise in the following short three-part forms on a hymn-
t u n e o r o t h e r t h e m e .

Ass ignment #38;

Short introduction, making use of a melodic and/or
rhy thmic figure o f two to five notes der ived f rom the
t u n e .

A. The tune, with other voices making some use of intro
d u c t o r y fi g u r e .
S h o r t b r i d g e t o a n e w k e y .

B. Pa raph rase o f t une i n t he new key.
S h o r t b r i d g e t o o r i g i n a l k e y .

A. The tune, possibly shortened.
Short coda, making use of the in t roductory figure.

Ass ignment #39;

Short in t roduct ion, making use of an or ig ina l melodic
a n d / o r r h y t h m i c fi g u r e o f t w o t o fi v e n o t e s .

A.. The tune, accompanied by thd introductory'- figure.
S h o r t b r i d g e t o n e w k e y .

B. Paraphrase of the tune, making free use of bits and
p i e c e s o f t h e t h e m e a n d m o d u l a t i n g t h r o u g h t w o o r
t h r e e k e y s t o t h e o r i g i n a l k e y, t h e l a s t f e w m e a s u r e s
w i t h a d o m i n a n t p e d a l p o i n t .

A . T h e t u n e a s a p e d a l b a s s w i t h a t o c c a t a fi g u r e o r b l o c k
h a r m o n i e s i n t h e m a n u a l s .

Short coda, over a tonic pedal, and making br ief refer
e n c e t o t h e i n t r o d u c t o r y fi g u r e .

Ass ignment #40;

A ' . F r e e i m i t a t i v e e n t r y o f v o i c e s , w i t h t h e t e n o r e n t e r
i ng l as t w i t h t he hy ran t -uae o rnamen ted . Each ph rase
may be separated by a new series of imitat ive entr ies
o f t h e v o i c e s .



B . V o i c e s , e n t e r i n g i n f r e e i m i t a t i o n , m o d u l a t e t o a n o t h e r
k e y f o r i n t e r l u d e , n o t t o e x c e e d p a r t A ' ^ i n l e n g t h , i n
w h i c h n o t a l l o f t h e v o i c e s s o u n d a t t h e s a m e t i m e .

C a d e n c e i n t h e d o m i n a n t k e y .

A . S h o r t e n e d f r e e i m i t a t i v e e n t r y o f v o i c e s , w i t h t h e h y m n -
t u n e a g a i n i n t h e t e n o r .

Ass ignmen t #41 :

In t roduc t ion , w i th a tocca ta figure in manp ia ls , wh ich
m a y b e i n t e r r u p t e d b y a n y f r e e p a s s a g e v r o r k i n m a n u a l s
and /o r peda l .

A . H y m n t u n e e n t e r s i n p e d a l , e a c h p h r a s e b e i n g s e p a r a t e d
w i t h t h e t o c c a t a fi g u e c o n t i n u i n g .
S h o r t b r i d g e o f r o o t - p o s i t i o n c h o r d s m o d u l a t i n g t o a n
o t h e r k e y .

B, Paraphrase of hymntune in soprano voice (r ight hand)
w i t h s t a c c a t o c h o r d s i n l e f t h a n d a n d p e d a l .
T r a n s i t i o n o f p a s s a g e w o r k a n d b i t s o f t h e t o c c a t a fi g
u r e m o d u l a t i n g t o t h e o r i g i n a l k e y .

•

A - . H y m n t - u n e e n t e r s i n t h e p e d a l , u n i n t e r r u p t e d , w i t h t h e
t o c c a t a fi g u r e a d j u s t e d t o m o r e a n d / o r q u i c k e r n o t e s .
S h o r t c o d a o f m a s s i v e , r o o t - p o s i t i o n c h o r d s , e n d i n g o v e r
a i t o n i c p e d a l .

Ass ignmen t #42 ;

A . H 5 ' ' m n t u n e e x a c t l y a s i t a p p e a r s i n a s t a n d a r d h y m n a l .
S h o r t b r i d g e m o d u l a t i n g t o a n o t h e r k e j ' - .

B . F r e e d e v e l o p m e n t o f t h e m a t i c m a t e r i a l , v r h i c h m a y b e
f a i r l y l e n g t h y w h e n J u s t i fi e d b y a r t i s t i c r e s u l t s .
T r a n s i t i o n t o o r i g i n a l k e 3 ' ' .

A . I ^ m n t u n e , r e h a r m o n i z e d , o r p r e s e n t e d i n p e d a l .

Ass ignment #43 :

I n v e n t o t h e r f o r m a l d e s i g n s w h i c h a r e b a s i c a l l y A B A a n d i m

p r o v i s e i n t h e m .
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C O N C L U S I O N

T h e s t u d e n t i s r e m i n d e d t h a t t h i s w o r k b o o k h a s m e r e l y -

i n t r o d u c e d h i m t o t h e c r e a t i v e a s p e c t o f s e r v i c e p l a y i n g .

H e s h o u l d c o n t i n u e b y w o r k i n g i n l a r g e r f o r m s , e s p e c i a l l y

t h e g r e a t p o l y p h o n i c f o r m s s u i t e d t o t h e o r g a n .

I m a g i n a t i o n a n d d i s c i p l i n e d e x p e r i e n c e w i l l o p e n u p

c o u n t l e s s w a y s t o m a k e u s e o f i m p r o v i s a t i o n a l t e c h n i q u e s

b o t h i n a n d o u t o f f o r m a l s t r u c t u r e . " O u t o f f o r m a l s t r u c

t u r e " r e f e r s t o t h o s e m a n j ' - t i m e s w h e n t h e s e r v i c e p l a y e r ,

m u s t i m p r o v i s e a n a r t i s t i c b r i d g e b e t w e e n s e r v i c e e l e m e n t s

o r m u s t i n t r o d u c e o r e x t e n d a n o t h e r m u s i c a l v r o r k w i t h o u t

u p s e t t i n g p r o p o r t i o n a n d b a l a n c e . S o m e t i m e s h e m u s t i m p r o

vise without knowing how long he must continue. Aigain,

t h r o u g h e x p e r i e n c e , h e w i l l d i s c o v e r t h o s e f o r m s v r h i c h c a . n

m o s t e a s i l y b e e x p a n d e d o r s h o r t e n e d v i i t h o u t d i s a s t r o u s r e

s u l t s o r w i t h o u t f o r m l e s s m e a n d e r i n g .

T h e r e i s n o a r t w i t h o u t f o r m .


